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NEETINGS OF THE CHARLES WILLIAMS SOCIETY

I2 November 1988: Dorsen Berry will speak om "Bysamtium,
Rome and Canterbury”.

2% February 1989: Elisabeth Brewer will speak on "The Role
of Womem in the Arthurian Poetry of Charles: Williams".

Theas meetings will be held at Liddom Nouse, 24 South
Aundley Street, Iondon W1, starting at 2.30pm.

LONDOR_READIRG GROUP

Sumday 6 November1988; We will eontinue reading Dessemt
into Hell, We will meet in St Matthews Chureh Vesiry,
2 St Petersburgh Plaee, London W2 (nearest stations
Quoensway and Bayswater), at lpm. Tea and eoffee will be
provided but please bring sandwiehes,

OXFORD READING GROUP

Yor details please eontact either Amme Seott (Oxford 53897)
or Brenda Boughtom (Oxford %55%589).

CAMBRIDGE READING GROUP

For informatiom please eontact Ceraldine and Riekhard Pineh,
5 Oxford Road, Cambridge CB4{ 3PH, telephone Cambridge 31146%

LAKE MICHIGAN AREA READING GROUP

2 For details please eontaet Charles Hottar, 188W.11th St,.,
Holland, Miehigan,49423, USA, telephone (616) 396 2260,

C.W.5, A.C.M, 1988

The Soeliety held its AGM onm 4 June in Pusey House,Oxford.,
Mrs Lunn, the Ceneral Seermtary, presented a full report
of the ysar's astivities, all of which have been recorded
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in Mewsletters, ineluding the finding of C.W.'s Letters

to Peter. She expressed gratitude to the bookseller,

Aidan Maekay, who first pointed them out and who ham helped
ug in warious ways. The death was announeed, with regret,
of CW Sceiety member Freddie Webber, late of Cambridge.

His waluable eolleetion of CW Books has Beem given to the
Soeiety. Correspondense Mrs Lumn had reeecived in the
eourse of the ysar, with her replies, were made awailable
for members to look at, ineluding, among many more (a)
eorrespondenee with English Neritage who, unknown to us,
have been pondering sinee 1983 on whether to finanee a
plaque on CW'a birthplace and fimally informed us, in 1988,
that, regretfully they eould not!, (») a letter leading to
a brief mention of thim Soeiety im The Times Literary
Supplement earlier this year, and (¢) am offieial request
for the Legal Deposit of our Newsletters.

Reportas were also made by the Hom Chairmam, Non Treasurer
and the Newsletter Editor. The assounts for the year were
approved and the existing Couneil members were all re-eclested
for a further one year term with the exseption of Hilda
Pallan who had deeided not to stand again.

The AGM aecepted a suggestion of the Committea that the
Mewsletter's print should no longer be redueed in sisze,
thus making it easier to read.

BOOK AUCTION - news from Gilliasn Lunn

Pollowing the death of a member of this Soeiety, Freddie
Webber, late of Cambridge, we have been given his CW books,
In eommereial terms it is a valuable eolleetiorn dut Coumeil
felt tihat it would not be right to sell the Books on the
open market; it would hawve been Freddie's wish for members
of this Soeiety to hawe them. Some have beem put into the
Referensce Library which now, as a result, has a eomplete
set of CW first editions. Some have gone to members who
had waited long fo a partiecular title. Reeently the
Soeiety has received another valuable gift of books, from
whiek the Libraries (Reference and Lending) and the waiting-
list have benefited., It is diffieult to put an appropriate
prise on the remaining Books and we hope members will agree
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that the fairest way is to let members make the deeisions,
What are they worth TO YOU? Therefore the books will de
AUCTIONED (by post).

Never having organised anything like this before I have khad
to think hard about how best to do it; I hope all will
agree that the following rules are fairs

i. the books are for sale to members of this Soeiety
whose subseriptions and other payments are fully paid
up~-to-date,

ii. separate bids must be made for eash title, in writing,
to me. (It's no good writing e.g. "£50 for all the novels").
Bids to ®e made in pounds sterling.
jii. Wwids, please, for each book, not ineluding postage eost.
Overseas members please indieate whether, if you "win", youm
want me to air-mail the book (strongly advised, though
expensive,) British members - I will send by seeond elass
meil unless you advise me otherwise,

ive #send no money with your bids.

v. to giva everyone enough time - elosing date for bids
will be:

1st NOVEMBER 1988

FAILURE TO FOLLOW THE ABOVE RULES WILL RESULT IN THE BID
BEING DISQUALIFIED.
On, or soon after, lst November 1988, I will send eaeh book
4o its highest bidder, with instructions re payment. I will
not inform "losers” unless a stamped addressed envelope is
enelosed with their did. (N.B.: between now and 1 November
it would be unfair for me to diwvulge the eurrent bidding-
valnation for any partieular title - please don't ask me!)
All the ®wooks are in good or reasonably good eondition, none
kas a dust-jacket. ;
Hoping members will think this is a fair arrangement, we offer
these books:

All Hallows' Eve (1st ed. 2nd imp.)

Deseent into Hell (1st ed.)

The English Poetie Mind (eover faded at edges)

Great Lives (Readers' Union 1941 inel. CW's Queen Elizabeth)

The House of the Oetopus
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The Greater Trumpa (1lst ed. inseribed: "Eugene Masom from
Charles Williams", also inseribed by Maleolm Saville)

James I (2nd ed, with introduetion by Dorothy L Sayers)

Poetry at Present

Religion and Love in Dante

Shadows of Eestasy (1st ed.)

Three Plays (with Hugo Dyson's logo on inside front eover)

War in Heaven (lst ed.)

Windows of NMight

Witcheraft (1st ed. slightly marked on front eover)

Please send your bids to Gillian Lunn, 26 Village Road,
Finehley, London N3 11L

May I pass on my thanks to all of you who responded to my
appeal for Jiffy bags. I1If anyone has any more spare ones
I would be most grateful if you eould let me have them -

they are so useful for sending books in!

QLIVE SPEAKE -~ an appeal from Lyle Dorsett

Dees anyone in the Soeiety have any informatiom about
Olive Speake ("Stella") who eorresponded for several years
with Charles Williams? Please write to Lyle Dorsett,
Marion E Wade Center, Wheaton College, Wheaton, Illimois
60187, USa&.

BOOKS BY C.W, SOCIKTY MEMBERS

2wo books have recently been published by Soeiety members:
- A Vietorian Family Postbag by Anne Ridler published by

the Perpetua Press, Oxford at £9.95 plus 75p postage (£1.7%5
overseas)

~ The Country Chapel by John Hibbs published By David &
Charles at £10.95 (and eontaining a quotation from The Plaese
of the Lion).

SUBSCRIPTIONS

If anyone khas forgotien to renew their subaseriptions, eould
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they please do so as soom as possible. Rates are £5 single,
£7.50p joint membership for UK members, £6 or U3 213 single,
£8.50p or US %18 for joint membership for overseas members.
Please send a eheque to Peter Couehman, 85 Hangleton Way,
Bove, East Swssex: BN} 8AF.

COMPUTER PRIRTING OF THE ADDRESS LABELS3

Peter Couekman has put the Soeiety address list on eomputer.
If your envelope is wrongly addressed, Peter would be
grateful if you eould tell him so that he ean eorreet it.

NEW MEMBERS

A warm weleome is extended to:
Rene and Mrs Elaine Tixier, 14 rue de Valmy, 31400
Toulouse, Franee
Miss Diana Pulvermaeher, 3 White Mill Court, Berkhampsted,
Merts NP4 2PS

SUPPLEMENT

Thers is no Supplement with this Newsletter,
PO S PR O T T T R R NN R S B N N

At the Soeiety's A.¢.M. on 4 June 1988, CGeorge Sayer spoke
or "C.8S. Lewis and Charles Williams as lilerary erities”.
We are pleased to be able to reproduee the talk in this
¥ewsletter.

"In 1936, a few weeks before the publieation of C.S. Lewis'
The Allegory of lLove, Sir Rumphrey Milford handed Charles:
Williams a proof eopy and told him to write something aboud

it to help the smles staff when they offered it to booksellers

Hs read it with great exeitement, astonished to find thai
Lewis, of whom ke had never heard, shared many of his ideas
about the nature and importanee of Romantie Love, HNe had
thought of writing a book on the subjeet, Wut mow Lewis had
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done it with far greater detail and learning than he was

able to eommand, Lewis had not many pupils at that time -
few undergraduates at Magdalen read English - But I think
nearly all those fortunate few shared Williams's enthuaiasm,
The Allegory was not just a literary work. It reeorded one
of the few really important ehanges in European feeling, one
that affeeted the lives even of undergraduates. To repeat

a paragraph that Williams quoted in Fe Came Down From Heaven:
‘Freneh poets, in the eleventh eentury, diseovered or
invented, or were the first to express, that romantie
apesies of passion which English poets were still writing
about in the nineteenth eentury. They effeeted a ehange
whiekh has left no eorner of our ethies, our imagination or
our daily life untouched .... Compared with this revolution,(ALt)
the Renaissance ig a mere ripple on the surfaee of literature.'h
The: eharasteristics of this eourtly love were humility,
eoutesy, and the religion of love. The lover must have but
one lady, towards whom ke should be modest and humble,
elaiming little virtue except that whieh arose from obedienee
to her, even to her slightest whim. MHis behaviour was
sontrolled by what beeame an elaborate eode of manners, from
whiekh the eourtesy shown to ladies By elderly gentlemen even
of our own day is derived. This love had little to do with
marriage, which was a humdrum relationship eoncerned with
prosaie But necessary matters sueh as money, land and the
produstion of ehildren. In it passionate love would have
®een thought out of place. In the opinion of some
authorities: even ainful. 'Far from being a natural ehannel
for the new kind of love, marriage was rather the drab
background against whieh that love stood out in all the
eontrast of ita new tenderness and delieacy' (Al.13)

At this stage in history eourtly love eould hardly help
being an idealisation of adultery.

As for the religion of love, it was as if ‘'here is my heaven!
is expanded into a system with a god, saints, sommandments,
and a lover who prays, sins, repents, and is finally
admitted to bliss,
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Tiis intoxieating doetrine was spread by the poets
throughout Western BEurope. No doubt it at first influeneed
enly the lives of the literary and fashionable, but it was
never just a literary movement. It is one of the most
striking examples of the influenece of literature on life,
Lewis reviews brilliantly its development in Franee and
England, through Chretien de Troyes, Chaueer and Lydgate o
Speneer, The book ends with a long seetion on The Faerie
Qneene in whieh he shows that Spencer has done something

of great importanes. N&s has effeeted not just a reconeil-
iation but a union of the ideals of eourtly love with
Christiian marriage. To quote Lewis, Spencer is 'the
greatest among the founders of tkat romantie eonception of
marriage which is the ®asis of all our love literature from
Skakespeare to Meredith.' (Al.360). Of eourse this too was
never a literary movement. The work of the poets, espeeiall
Shakespeare, profoundly influeneed educated men in this
eountry so that their desire beeame to marry for love, and 1
possible to be in love with those whom they had married.

ILike Williams, Spencer is an allegorieal writer. Lewis's
interpretation of his allegorieal treatment of the ethies of
eourtly love almost rivals in subtlety and depth his inter-
pretations of Williams's poetry in the second part of
Arthurian Torso. Williams is more theologieal and, though
more speculative, more profound., In He Came Down Fron
Heaven, he had written magnificently on the spirituality

of falling in love, HNe deseribes it as 'something like a
state of adoration and it has been expressed of eourse bette
by the poets than by anyone else'., (Note the 'of eourse’,
Williams nevsr doubted that the poets were wiser than the
rest of us.) The experienee of the beloved arouses an
unanalysed sense of signifieanee. Though it eannot be
defined, it is of great importanece. The lover beecomes aware
of the arehetypal perfeetion of the beloved., She is seen as
Eve might have been seen before the Fall. She is radiant
with a portion of the Divine Light. She has a paradisal
someliness of eandour and restraint, seen espeeially in the
eyes and mouth, 'the two plaees whers the beauty of the soul
most ehiefly appears.® (HCDFE 95).
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The beloved khas the power to renovate nature in those who
behold her, She is the helper of the faith. 'She was
ereated not only to make a good thing bsetter, but also to
turn a bad thing into good.' (Ib). She produses humility,
the self-forgetfulness which alone makes room for adoration.
She is the vision of the divine glory and the means of the
divine graee.

This will seem to some people as far-fetehed as the eourtly
love of Chretien de Troyes that Lewis deseribes, dut there
is no doubt that it was presented by Williams quite seriously
as a way of life that some of us may be ealled to follow.
What he ealls Mell has made three main attaeks on it,

The first is by leading us to assume that it should be
permanent, This is false and dangerous, though the state of
being in love should lead to an exchange of vows and in some
eases to marriage. The sesond is jealousy, a mortal sin,
The third is the supposition that this love is the property.
of the lovers. On the contrary, it possesses them., 'I% is
their job, their direetion, their salvation.®

The subjeet is treated at greater length in The Figure of
Beatrice, Williams's Wook on Dante, and shown in aetion in
Paliesin Through Logres, - on whieh Lewis wrote a eommentary
that elarifies the duties of the lover. What is this thing,
he asked, flashing Between Rose and Klayne? There is only
one way to find out., The two must beeome the one flesh
that alone ean utter the secret mame of their lowe., Phis
will take them in two direetions. One to *the smooth plane
of the happy flesh®. The other to Christ, so that they
beeome one living symbol of the great *twy-nature'. Lovers
'kave had a vision of reality shat would have been ecmmomn to
all men if Man had never fallen' (TL 16). A aimilar
experiense ean eome through nature as in Wordsworth's ease.
It is a eall towards a diseiplined way of life that strives
towards: perfeetion., The attention of the lover must not be
diverted away from the beloved's body., He must love her
whole peraon, not just her socul, for the division between
soul and body is momentarily resolved by the experiense.,

The *glory' appears in the flesh. (TL 119).
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¥ost of ws need a good deal of help in understanding
Taliesin Through lLogres. Lewis: gives us just enough. The
diffieulty of sueh literary eriticism he onee wrote 'arises
from the faet that the poetie vision has almost too mueh
meaning for prose ...' (Al.344) ...'The more eonerete and
vital the poetry is, the more eomplieated it will beoome in
analysis; but the imagination reseives it as simple in both
senses of the word. O0Oddly, as it may sound, I eoneeive that
it is' the ehief duty of the interpreter to begin analywes
and Yo leave them mnfinished. They are not meant as
substitutes for the imaginative appreciation of the poenm.
Their only use is to awaken the reader's eonseious elements
in him whieh alone ean fully respond to the poem'. (Al. 345).
Lewis is: a great eritie because over and over again he
suceeeds in doing just that. Another subject of Williams's
theologienl eritieism and one whieh also greatly interested
Lewis; was evil and its nature, Williams was eonvinced that
everything in the world was good. Yet he was at the same
time extremely aware of the horrors, of the dark side,

How were the two to be reeoneiled? What was the eause of the
eontradietion? HNow did men eome to see good as evil?

For elues to the understanding of evil he went again to the
poets, for "they understand everything', as he wrote in the
first paragraph of The Forgiveness of Sins. He went to
Shakespeare and to Milton, the most theologieal of English
poetss In his first eritieal work, The English Poetie Mind,
he quoted some of the opening lines of Paradise Lost:
Him +the Almighty Power

Murl'd headlong flaming from th'etherial sky

With hideous ruin and eombustion, down

To bottomless perdition, there to dwell

In adamantine e¢hains and penal fire

Who durst defy th'Omnipotent to arms.

Different eritics have written most warious things about this
passage. 3ome have written about the gentenee eonstruetion
or paragraph strueture, others on the voeabulary, the meaning
of the words in Latin and in the English of Milton's day.

Of those eoncerned with the subjeet matter one might ask us
to note how the tyramnieal behaviour of the deity produces
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in us sympathy for Satan and admiration of his eourage,
another might wonder if Satan was intended to be the hero,
and a third might write about Milton®s Judaie or Old
Testament eoneeption of God. The questions Williams aska
are quite different. They are more important and at onee
kelp the reader to grasp the essential meaning of the poem.
'Who was this being who durst defy omnipotenee? What eould
have been his motive? He must have forgotten his own true
mature., He must have eome to imagine that he: shared the
same nature as God, that he was, like him, self-begot, But
unfortunately less powerful. Of ecourse the sensible thing
and the only way to happiness would have been for Satan to
submit, But he eannot bear the idea. He must eling to the
falgse idea he has of himself and of his own importance. 3o
'Better to reign in Hell than serve in Heaven!',

Williams is eoncerned to show us that Satan's predieament is
relevant to ourselves, The state is well known to modern
man, 'The sorner of a suburban road, a metropolitan doorway
ars equally adequate surroundings.' Many men prefer their
own myth to obvious reality. To quote from The Inglish
Poetie Mind 'the only ehoice that a man ean make in suoch a
eriges is between submitting to the good or refusing to
submit to it, and if he refuses to submit he does B0 besause
s0o and only so can he hold 'divided knpire with Meaven's
King.'! *'Every bad baronet in the old stories did the same -
thing.' (LPM 123),

The idea is developed in Reason and Beauty in the Poetie
Mind, published three years later. Beeause he has been
foreed to leave Meaven, Satan has lost his sense of reality,
his knowledge of what Heaven is really like. HNe has eome to
see good as evil and holds a false idea of what happened
there, With the other rebel angels he 'shoock God's throne',
This sounds fine and hervie, but a little thought shows us
that it eould not have been true, Almost more absurd still,

he believes that by his mental attitude he ean turn Hell into
Heaven,
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'Parthest from him is best

Whom reason hath equalled, force hath made supreme
Above his equals. Farewell, happy fields

Where joy for ever dwells, Hail, horrors, hail
Infernal world, and thou, profoundest Hell,
Receive thy new possessor; one who brings

A mind not to be changed by place or time.

The mind is its own place, and in itself

Can make a heaven of hell, a hell of heaven,'

™e rhetorie is so splendid that it is easy to be carried
away by Satan's heroics, but again a little thought shows us
the foolishness of his attitude. Williams points out that
Milton makes him supremely absurd as well as sinful, How
absurd, how silly to war in heaven against 'HMeaven's matehles
King'., He continues:'What is this heaven against whiech he is
rebelling? It is a state where the paradox of human love at
its finest is true of the very nature of life itself ...

(R& B 1lll). But to stay in Heaven Satan would have to be
grateful, 'Gratitude is the deliverance of the soul, the
very way of life and the activity of the creation.' Put poor
Satan ecammot bear to have anything given him., 'It makes him
feel subordinated®. Satan has another objection. He hates
equality - 'Heaven's free love dealt equally to all' ... 'One
ean't be full of happy gratitude if one is always saying:
'Puf me first'(R&B 111). In such a situation a man may prefe
4o be blind to the beauty of love and to 'stand en his rights
It is a quite impressive phrase. But, as Williams points out
the pronoun eaneels the noun. There are none.!

This attitude to Satan will be familiar $o the happy few of
us who were taught by Lewis in the nineteen-thirties. Does
this mean that he took his ideas about Satan from Williams?
The answer is 'Certainly not!®' HNe discussed Satan with me in
1935, a year before he had any contact with Williams or had
even heard of him, It is my seeond example of the extra-
ordinary way in whieh the two men thought on the same lines,
14 seems from the dedieatory letter to Lewis's A Preface to

Paradise Lost, which was published in 1942, that Lewis knew
o LY we




first about Williams's ideas through listening to the lectures
on Milton that he gave in Oxford. 'To think of my own lesture',
he wrote, 'is to think of those other lectures at Oxford in
which you partly anticipated, partly confirmed, and most. of
all clarified and matured, what I had long been thinking
about Milton ... There we elders heard (among other things)
what we had long despaired of hearing - a leotmre on Comus
which placed its importance where the poet placed it - and
watched 'the yonge fresshe folkes, he or she', who filled the
benches listening first with ineredulity ... then with
toleration, and finally with delight, to something so strange
and new in their experience ag the praise of ehastity. eeee.
It is a reasonable hope that of those who heard you ... many
will understand henceforward that when the old poets made
gome virtue their theme they were not teaehing but adoring'.
(P to PL v)s The last sentence is really important. 'Wot
teaching but adoring' virtue, It deseribes just what the
poet who is truly wise does. The funetion of the literary
eritie is to revere the virtue thus revealed, and to help ue
Yo kneel and revere it with him,

Like Williams, Lewis emphasises the moral relevanee of
Paradige Lost. His tone is urgent and disturbing: *to admire
Satan is Yo give one's vote not only for a world of misery,
butf also for a world of lies and propaganda, of wishful
thinking, of incessant autobiography. TYet the eshoiee is
possible, Hardly a day passes without some slight movement
towards: it in each one of us. This ia what makesm Paradige
Lost so serious. a poem.... We have all skirted the Satanie
island elosely enocugh to have motives for wishing to evade
the full impact of the poem. For, I repeat, the thing is
possible, and, after a certain point, it is prized ... Satan
wanted to go on being Satan., That is the real meaning of his
ehoice, "Betler to reign in Nell, than serve in Neaven".
Some, to the very end, will think this is a fine thing to 88y

others will think that it fails to be roaring faree beeause
it spells agony.' (P to PL 100).

In the powerful chapter on Satan's followers, he Iabou?s to
gshow that their situation is similar to ours beeause Milton
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describes the very situations from whieh human aituations:
grow., Explanation is. necessary besause modern readers often
do not believe in Hell, *Kach of them is like a man who has
just sold his country or his friend, or like a man who by
gome intolerable action of his own has just quarrelled
irrevocably with the woman he loves. For human beings there
is often an escape from Hell, but there i& never more than
one - the way of humiliation, repentance, and (where poasible)
restitution, But Satan's followers refuse to consider this
seriously. The whole debate is an attempt to find some way
out other than the only one that exista.' Moloch's way out
is: that of a rat in a trap, fury, blind hatred - their
furious: enmity may help them to forget the misery of their
situation, Belial's attempt at eacape is to be inactive,
and above all not to awaken the memories of their appalling
loss. Hell may gradually become more bearable, Human
analogies might be in the ease of the traitor the thought of
the time when he first saw the real nature of what he was
doing, for the lover memories of the happiness he has
destroyed and his last unforgettable eonversation with the
woman he has echeated. Such memories are agonies that muat
not be reawakened. Henceforth, keep away from high thoughts,
aspirations, emotions that might dispell "the comfortable
&Llooms of Hell', avoid 'great literature and notable musie
and the society of unecorrupted men as an invalid avoids
draughts! = that must be his: policy. As for Mammon, the
human analogies with him are the men who ean't see the
difference between Heaven and Hell. ‘'ihat do you mean by
saying we have lost love? There is an excellent brothel
round the eorner, What do you mean by all this talk of
dishonour? I am positively plastered with orders and
desorations ... Everything ean be imitoted, and the
imitation will do just as well as the real thing.' (P to PL

A1l these are examples of classical literary criticism,

such as might perhaps gain the approval of-Dr Johnson,

They depend on a particular view of the walue of good
‘literature. Lewis summed up the contents of many books of
literary aesthetios by saying that the purpose of literature
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wos to make one 'better, wiser or happier'., This combines
the statement of Dr Johnson, in his Preface to Shakespesare
that 'it is always a writer's duty to make the world better?
with that of Sir Philip Sidney in his Apology for Poetry
that the objeet is to teaeh and delight, a view that had
been hackneyed since Foraee, and was never challenged,

until the nineteenth century. Even at that time some of

the great romantic poets would have accepted most of Lewis's
summary. Wordsworth, who thought good poetry the result of
the ‘spontaneous overflow of powerful feelings', most
certainly had a moral purpose. Good poems were never
produced except by those who had thought long and deeply.
'The understanding of the reader must necessarily be in some
degree enlightened, and his affections strengthened and
purified'. He wants, too, to counteract 'the degrading
thirst after outrageous stimulation' which he finds in the
England of his day. Shelley in his extraordinarily lofty
Defence of Poetry almost identified great poetry with wisdom.
'Shakespeare, Dante and Milton are philosophers of the very
loftiest power'. Poetry makes immortal all that is best and
. most beantiful in the world... Poetry redeems from deeay the
visitation of the divinity in man.'

In one of his last books Lewis produces another explanation
of the wvalue of literature. It provides an enlargement of
our being. Through reading we enter into other men's beliefs
even though we think them untrue, and share their emotions
even though we think them depraved. Reading admits us to
experiences not our own, experiences which may be beautiful,
terrible, awe-inspiring, pathetic, eomic or merely piquant,
'Literature gives the entrée to them all. Those of us who
have ®een true readers all our lives seldom realise the
enormous extension of our being that we owe to authors.

We realise it best when we talk with an unliterary friend.

. Me may be full of goodness and good sense, but he inhabits
-a tiny world. In 1% we should be suffoea%ed. The man who 1is

contented to be only himself and therefore less a self, is
in prison., My own eyes are not enough for me, I will see

'ﬁhrough those of others.
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Even the eyes of humanity are not enough. I regret that the
brutes cannot write books. Very gladly would I learn what
fase things present to a mouse or a flea; more gladly still
would I pereeive the olfactory world charged with all the |
information and emotion it carries for a doge <.. in reading
great literature I become a thousand men and yet remain
myself, Like the night sky in the Greek poem, I see with a
myriad eyes, but it is still I who see. Here, as in worship,
in love, in moral aoction, and in knowing, 1 transeend myself,
and am never more myself than when I do'.(An Essay on
Criticism 140).

I do not think that this theory should be regarded as an
alternative to the elassical one, What Lewis is really doing
is to desoribe with wonderful eloquence a way in which
reading can make us both wiser and happier. If one accepts
this theory, it follows that, as far as the ordinary reader
is concerned, the role of the literary eritic should ®e to
act firstly as a signpost, to direct us to those authors and
books which we are likely to find most enjoyable and profite—
able, especially to those whom we might otherwise never kave
come across on our own. Among poets Coveniry Patmore, who
was much admired by both Lewis and Williams, is an example,
and perhaps klizabeth Gaskall among novelists., MNis seeond
purpose should be to give us some help in understanding the
writers to whom he has directed us,

The best example I lkmow of this traditional literary criticism
i Lewisg's English Literature in the Sixteenth Century. This
is the best scller among the Oxford Histories of English
Literature. And no wonder, The book opens with an aston-
ishing survey of sixteenth century ideas. Lewis tells us
that the Remnaissance never existed, or, if it did, it was of
no importance. He mounts a powerful attack on the humanists.
*They killed Latin by refusing to let it develop and grow.
They were obsessed with the decorum which avoids every contact
with the senses and the soil. They could not believe that the
poets really cared about shepherds, lovers, warriors, voyages
and battles. Medieval readers had been wiser in weeping with
the heroines and shuddering at the monsters. Humaniam was
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a Philistine movement in philosophy. 'The new leﬁrning
ereated the new ignorance,'

Most explanations. of the new romanticism are wrong.
Agtronomy is rarely mentioned in literature., The discovery
of the New World was a great disappointment because it meant
an end to hopes of an easier route to the East. The new
Seience was something to which the humanists were indifferent
or hogtile, It was anyway closely allied to the old magie.
Flatonism was eonnected in the public mind with a system of
demonology. The view many of us have of the Puritans is
wrong. The Protestant Doctrine of 3Salvation by Graee is not
gloomy or terrifying. It iz joyous. The person who
experiences that conversion 'feelas like one who has awakened
from nightmare into ecstasy'. 1t was the Puritans who
praised the marriage bed. They were accused of being young,
lusty and radieal. It was the Catholies who exalted
virginity. The creed of Calvin was that of progressives,
even of rewolutionaries. It appealed strongly to those
whose tempers would have been Marxist in the nineteen-
thirties. 'The fierce young don, the learned lady, the
courtier with intellectusl leaningz were likely to be
Calvinists. HMNe was a dazzling figure, & man bormn %o be the
idol of revolutionary intellectuals'.

All this and much more in the first sixty pages., The dust
and the controversy their brilliance provoke has never died
down, We know that they delighted Charles Williama. The
rest of this greal work conaists of a conecise yet thorough
survey of all the principal and many minor writers of the
period. During the nine years he had worked on the beok he
had read every text on which he gave a judgement., HNe was
often bored - those who looked through his books after his
death sometimes: found at the end a date and, neatly written,
theletters "n.a.'. They stand for 'Never Again'.

Bo one can read without delight the many pieeces of
enthugiastic literary criticism. Sometimes they are of new
diseoveries, such as that of Tyndale as a great prose writer.
Let me quote from his: eomparison of Tyndale and More. This
illustrates also Lewis's skilful choice of quotations which
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makes his book a Jjoyful anthology.

'What we miss in More is the Joyous, lyrical quality of
Tyndale. The sentences that stick in the mind from Tyndale
are half way to poetry:

"Who taught the eagles to spy out their prey? even so
that children of God spy out their father. That they
might see love and love again.,"

"Where the spirit is, there is always summer,"

In More we feel all the smoke and stir of London; the very
plodding of his sentences is like horse traffic in the
streets of London. In Tyndale we breathe mountain air,.'®

In his splendid chapter on the Scottish Chaucerians, he
invites us to share his enthusiasm for Gavin Douglas and
Dunbar to whom he gives real greatness., Listen to this on
an uncharacteristic poem of Dunbar's: 'It is speech rather
than song, but speech of unanswerable and thunderous
greatness, From the first line to the last it vibrates with
exultant energy. It defies the powers of evil and has the
ring of a steel gauntlet flung down.' The longest chapter
is on two of his favourities, Sir Philip Sidney and Edmund
Spenser., 1 am spesking for many if I say that I can never
dip into that chapter without feeling compelled to go to my
bookcase and take down either the Arcadia or The Faerie
Queene. No one has writien so well on the lyrics of Edmund
Campion, with such understanding of their metrical subtleties.
He was able to do this because he was,like Williams, a fine
poet, and unlike Williams, also sensitive to music.

Because he believed John Donne to be over-rated and a lesser
poet than Campion, Lewis gave to him just five pages. When
I spoke to him about it, he said: *I have given him space
ascording to his merit, as it seems to me, No more and no
less.' This illustrates his independence of fashion and the
views of other academics, Like Williams, he trusted his own

sensibility and was fearless in attacking idols, cant and
trendiness,
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There were of course academic tutors and reviewers who
disliked the views of Williams and Lewis. VWilliams could be
written off on the grounds that he was no academic, indeed

a men who had never undergone a course of study at any
university. It was of course impossible to do this with
Lewis. The attacks were nearly always about the introduction
of Christian doctrine in his criticism. Professor Garrod of
this University wrote in the Oxford magazine that for him the:
prime hindrance to enjoyment of A Preface to Paradise Iost
was its 'theological rubbish'., HMe does not argue against
Lewis's point which was of course that it is impossible to
understand a theological work such a Paradise Lost without
knowing a little theology. In the same way it is not possible
fully to eppreciate a painting on an 0ld Testament theme
without knowing the story that it illustrates., Another
reviewer, L. C. Knights, describes Lewis's arguments as
rabstract, irrelevant and unconvincing.' Even Dame Helen
Gardner, who in many ways admired Lewis, wrote of English
Literature in the Sixteenth Century *'the book is marred
throughout by an insistent polemical purpose, expressed in
the title of the first chapter "New Learning and New Ignorance?
This extraordinary chapter ... is devoted to proving that the
Aumanists did immense harm. Though the index gives many
references to Erasmus ... when one looks up the references
one finds that they are nearly all derogatory.' I did look
up the references to Erasmus. There were 19 of them, and —
really I could not find one that was derogatory. But the
standards Williams and Lewis followed and the books that they
loved are now up against far more serious dangers than those
of aeademic critics. Many people, especially those who are
young have come to look at life and consequently literature
in a different way. The result-is that they feel that these
and many other classics have no message for them, They are
irrelevant to the way they think and live, The subject has
been examined at length by Professor Allan Bloom in an import-
ant book, The Closing of the American Mind. I will mention

some of the points that he makes. One must bear in mind that
he is an American professor and England is fortunately a less

advanced countrys Truth is relative, So is virtue. Nothing
i3 certainly right or wrong. Tolerance and opernness are the

most desirable qualities, 'The true believer is the real
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danger. The study of history and of culture teaches that all
the world was mad in the past; men always thought they were
right and that led to wars, persecutions, slavery, racism «..
The point is not to correct the mistakes and really think you
are right; rather it is not to think you are right at all.'
(p.26). Sin, Goodness, Meaven, hell are medieval conceptions
with no meaning for the modern mind. kvery one has a right ‘
4o ahoose his or her own scheme of values and to adopt his or
her owmn life-style. 'Romantie lowe is now as alien to us as
knight errantry and young men are mo more likely to court a
woman than to wear a suit of armour, not only because it is
not fitting, but beecause it would be offemaive to women.

As a student exclaimed to me, with approval of his fellows:
"What do you expect me to do? Play a guitar under some girl's
window?"' Such a thing seemed to him as absurd as swallowing
goldfish.? The word love is in fact rarely mentioned.
Instead there is 4alk of a commitment, or a relationship or
Just of sex,

Besause 1 thought Professor Bloom's views about the collapse
of traditional culture might be purely American, I tried them
owt on my step-daughter and her friends, all young Oxford
graduates and none of them fools. The results, much to my
surprise, amply confirmed Bloom's criticisms. None of the
books: and plays we talked about had any relevanee to their
lives. Some were entertaining and this is why they read them.
They were often unaware of the existence of any theme or moral.
Obvious moralising was always disliked. They thought Marx,
Freud and Darwin had influenced the way in which they lived.
So of eourse had some of the scientists and inventors of
technieal processes., They doubted if anyone else had. They
too believed that almost everything, certainly all morality,
was: relative: and that tolerance towards the life-styles that
other people chose for themselves was an essential virtue.
Thig attitude to the past has produced in America and to some
extent in England a most unhappy rootlessness. The wisdom of
the past is no longer there to console, encourage and confirm.
They are worse off than far less well educated people were not
very long ago. My grandmother, for instance, had only the
ordinary education of a village school, yet she eould quote
mish of the Bible and quite a lot of Shakespeare. She often
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quoted these bookm in times of doubd# and difficulty. I can
hear her reciting: 'lLove is not love which alters / When it
alteration finds .../ O no! It is an ever fixed mark /

That looks on tempests and i®s never shaken .../ Love's mot
time’s fool../Love alters not with his brief hours and weeks,/
But bears it out evenm to the crack of doom.' I have mo doubt
at all that it helped her very much in a difficult marriage,

I am sure that we can all think of times when we have received
support from the wisdom of the poets. C.S. Lewis told me that
the memory of the sormet: 'Th'expense of spirit in a waste of
shame' had often preserved him when tempted. ‘Grace often
enmes. to us through the poets. And of course they need not be
Christian. I owe am immenge amount to the Greek poets, and
many times I have been helped by a couplet of Yeats.' What

a pity it ig that the learning of poetry by heart is. and has
been for tweniy or thirty years out of fashion in our schools!
Except of course as a part of the task of swotting for exams.,

Both Lewis and Williams were quite clear about what literary
criticism was for, It was to direct us to the best literature
and, if necessary, to help us to understand it. Unfortunately
such a simple approach is unlikely to be acceptable in academic
circles, which are often influenced by various post-Kantian
philosophical ideas. Our view is that literature is not really
an imitation of life., The opposite is nearer the truth. The
world we think we lnow we know only through language. Eaeh
novelist, each writer constructs his own pattern of words,
which need not be related to any other reality. Each piece of
writing is thought of primarily as a word structure, Acadenmie
criticism is also influenced by linguistic philosophy. It
seems that meanings in language arise from differences in a
system of signs. We grasp their meaning by thinking about how
they are distinguished from or connected with each other.
Literature is about making new things out of the available
signs, and literary criticism is about how the author has

done this. The object of these new ideas is perhaps to cure
us of what those who hold them might call 'the realistie
fallacy'. Their cause is like that of the art critics who want
to cure us of an affection for realistic or representational
painting. Fortunately they have little influence except on

academics who seem to me self-conscious in their writing and
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mncertain about how to evaluate the literature of the past.
Present day writers are seriously handicapped by moral and
religious uncertainty. To quote Iris Murdoch, who is a phil-
osopher as well as a novelist (rare combination!)

ves literature is about the struggle between good and evil,
but this does not appear clearly in modern writing, where
there is an atmosphere of moral diffidence and where the
characters presented are usually mediocre. The disappearance
or weakening of organised religion is perhaps the most import-
ant thing that has happened to us in the last hundred years...
Life is soaked in the moral, literature is soaked in the moral.
Values are only artifically and with difficulty expelled from
language. .. the author's moral judgement is the air which
the reader breathes. The bad writer ... exalts some charac-
ters and demeans others without any concern for truth or
justice. .. The good writer is the just intelligent judge.'
(Men of Ideas ed. Magee p.282), 'The just intelligent judge'.
The same phrase fits admirably the good critic, says the
C.S. Lewis of English Literature in the Sixteenth Century.
Yet it seems cool praise for him and still more for Charles
Wwilliams who was in his best work an inspired critic if ever
there was one, This goes for the brilliant He Came Down From
Heaven and also for much of The Figure of Beatrice. This
book sees the theme of all or almost all of Dante's writing as
what Williams calls the Way of Affirmation, one of two ways
to sanctity in religious practice. The other Williams ealls
the Way of Rejection., It is the ascetic way, and consists of
the renunciation of pleasures and other inessentials (which
Williams c¢alls images) in order to concentrate on a relation-
ghip with the deity. The Way of Affirmation consists of
perceiving and praising the presence of God (the 'glory' as
Williams often ealled it) in His creation., Williams's book
and Dante's Divine Comedy deal with this as a method of
progress towards the inGodding of man, but in particular with
romantic love as a mode of the Way. Williams insists that
Beatrice is a real woman or girl, not an allegorical figure,
She was seen, body and soul, in her heavenly perfeetion.

'Many lovers®, he writes, have seen ladies as Dante saw
Beatrice. Dente's great gift to us was not the vision, but

the ratificatiom by his style of the walidity of the vision'.
why then don't we see it in everybody? Williams's answer to0

this question illugtratea his originality. It is because
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of the Divine Mercy. Yes Merey. He quotes Dante's Convivio.
'The soul is so intoxicated after gazing it at once goes
astray in all its operations.' If smeeing one in this way is
enough to send the soul reelingly astray, what chaos would
foliow if we saw many of our fellows in this way, what sin,
what despair! This perversion of the image, this going astray
is the subject, really the only subject of the Infernc. The
Purgantorioc is then the recovery and the Paradiso is an image
of the whole act of knowing, ending in a balanced whole.

It is an image of the whole redeemed universe and also an
image of a redeemed love-affair.' It ig a boock full of good
things., Williams's usual themes are here, often put better
than anywhere else., Thus of the inter-life of souls: 'It is
the moral duty of lovers, as they certainly at moments know,
4o plunge with love into each other's life - bringing power;
power to resisgt temptation, to reject, to affirm, to purify,
to pray. "I will pray for you" is a good saying; a better

"I will pray in you®"'. And om work: 'Almighty God did not
first create Dante and then find something for him o doe eee
all the images were created in order to work. HNell is the
cegsation: of work and the leaving of the images to be without
any function, merely themselves'. And on the last page: 'The
Way is not only what the poem is about; it is what Love is
aboutte It is what Love is 'up to' and the only question is
whether lovers are 'up to' Love',

If we except Ne Came Down From Heaven in so far as that
remarkable work is: literary criticism, The Figure of Beatrice
is much the best of Williams's critical books. Its importance
to the student of Dante is shown by the fact that it is the
only critical work that Dorothy Sayers recommended in her
translation of the Infermo. ©She dedicated the book to Charles
Williams 'the dead master of the Affirmation'. This indieates
its: real importance for the rest of us., She accompanies: this
dedicatiomr with a quotation from the Inferno which, quoted in
fall, in her translation reads: 'for I keep with me still,/
gtamped on my mind, and now stabbing my heart,/The dear, benign,
paternal image of you,/You living, you hourly teaching me the
art/By which men grow immortal; know this too0;/I am so grateful,
2 . e shall speak the thanks that
that while I breathe air,/My tongu P
are your due.' (Inf. xv,80-86). Books: on the Way of Affirmatiom
ars. very few. The Figure of Beatrice is one that ean show ue

w DD w



the way from the first vision of the @lory to the gates of
Paradise.

George Sayer
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